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THEORETICAL WRITINGS ON
CHINESE MUSIC BY WESTERNERS
IN THE 19TH CENTURY

YUANNNING ZHANG!

TEOPETUYHM TPYAOBE BbPXY KUTANCKATA MY3UKA,
HAMNCAHW OT 3AMAAHW ABTOPU MNMPE3 XIX B.

IOAHHVH YKAH?2

Abstract: In the 19th century, Western countries hae dispatched a
number of officials and missionaries stationed in China, in order
to tighten the control over the Qing imperial court; most of them
were well educated, and left a bibliography of classics on Chinese
culture devoting themselves to translate and write books. Theo-
retical writings, however, have been overlooked by the academic
as facing the strained social situation of the 19th century, where
none of paper focusing on theoretical writings on Chinese music
by westerners in the 19th century has been put forward.

This paper here, through reading and collecting a mass of works,
will firstly draw attention to make a list of comprehensive books
with related contents to the topic of Chinese music published in
the 19th century; secondly, the priority will be given to profes-
sional books specialized in Chinese music; important journals in
foreign languages regarding Asian issues with published papers
and articles on Chinese music, and finally, those special editions
of Sinology researches in the West. Its aim, to sum up the above

1 Yuanning Zhang is a Ph.D. Student, the Faculty of Music, Belgrade, Serbia,
(yuanningbelgrade@gmail.com)
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written, is to comprehend better, on one hand, how related aspects
of Chinese music were understood by westerners, its accuracy
and reliability; on the other hand, Westerners’ overall cognition
towards Chinese music in the 19th century, through which one
truth should be pointed out: that 19th century enjoyed consider-
able attention, so as to form a clear line of theoretical writings on
Chinese music by Westerners in the respect of understanding Chi-
nese culture over the communication history between the West
and China.

Keywords: Theoretical writings, Chinese music, 19th century,
Westerners.

Pestome: Ilpes XIX B. 3anmapgHuTe Abp>KaBU M3MpalaT pefulia
YMHOBHMIM ¥ MycHoHepy B KuTait, 3a ja 3acuiAT KOHTpO/Ia Haf
UMIIepaTOpCKys ABOp Ha LlvH; moBedeTo OT TAX ca fobpe obpa-
30BaHM 1 OCTABAT Oorara 6ubmmorpadust OT KIacu4ecKy pons-
BeleHMs 3a KMTAliCKaTa KYATypa, KaTo ce OTAABAT Ha IIPEBOANU U
IIICaHe Ha KHUTK. TeopeTUYHNUTe UM TPy/0Be 0bade ca OCTaHAIN
IpeHeOperHaTyl OT aKaf[eMUYHNUTe CPeliu, Thil KaTo ca Oumm us-
IIpaBeHN IIpefi HallperHarara colyaata cutyarus npes XIX Bek,
B KOATO He Ce MOsABsABA HUTO €fIHAa CTAaTysd, IIOCBETEHa Ha Teope-
TUYHNTE TPYHOBe BBPXY KUTAICKaTa MY3MKa, HAIlMCAHM OT 3a-
nagHy aBTopu npes XIX Bek.

B Ta3m crarus, 4pes mpounTaHe u cbOMpaHe HA MHOXECTBO TPY-
IOBe, I'bPBO IIje e 0O'bpHEe BHIMaHMe Ha ChCTaBSHETO Ha CIMCBK
OT M34epIaTeNHN KHUIUM ChC CBAbp)KaHMe, CBbP3aHO C TeMaTa
3a KMTalicKaTta Mysuka, myonukysanu npes XIX B.; BTopo, npu-
OpMTET Ille ¥MAaT IpOQeCHOHaTHUTe KHUTY, CHelVaTN3MPaHU B
KUTalCKa My3JKa; BaKHY CIMCaHMA Ha 9Y>KY €3UIV, OTHACAIN
ce JI0 a3;MaTcKara IMpobjeMaTyKa, B KOUTO ca IyOIMKyBaHU CTa-
TUM ¥ IOK/IA[IY 33 KUTalicKaTa My3MKa, ¥ HaKpasi, OHe3! CIIeIN-
a/Hy M3JJaHMA Ha CUHOJIOXKUTE M3clefBaHua Ha 3amaj. Llenra
Ha ITPOEKTa e, 00001aBaiiky HAIJMCAHOTO II0-TOpe, fa ce pasbepe
no-fKobpe Kak, OT ef[Ha CTpaHa, ca Oy pasbpaHM OT 3amagHUTe
CIIeNMANNCTY CBBP3aHUTE C KUTAICKAaTa MY3UKa aCIeKTH, TAXHA-
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Ta TOYHOCT U JOCTOBEPHOCT; OT JIpyra CTpaHa, Aa ce pasbepe 1i-
JIOCTHOTO IIO3HAaHME Ha 3allafHNUTE CIENVaNUCTH 110 BBIIPOCKUTE
Ha KMTaliCKaTa MYy3MKa, Ype3 KOeTo cjlefiBa [ja ce M3TbKHE efHa
uctuHa: 4e XIX B. ce e pafiBa/l Ha 3HAYUTETHO BHMMaHMe, Gpop-
MUPpAIL0 TEOPEeTUYHNUTE TPYHOBE HA 3allalHY CIIELVA/IUCTI BbPXY
KUTaliCKaTa My3VKa U pa3bupaHe Ha KUTaliCKaTa KyITypa IIpe3
JCTOpUATA Ha 061IyBaHeTO MeXAy 3amazna u Kurait.

KnrouoBu gymu: TeopeTudnu Tpypose, kKuTalicka Mysuka, XIX
B€K, 3allaJHALI.

Comprehensive books with contents of Chinese music
19th century, haunted under the shadow of war, however, was a little

behind in many fields of society, missionaries and western sinologists,
with sparing no effort on enhancing mutual understanding between
China and the West, left a large amount of book heritages, among which
I have selected those comprehensive books either containing some vague
descriptions of Chinese music or an independent chapter for discussing
Chinese music specifically.

Table 1. Comprehensive books with some
contents on Chinese music

Title Author | Coun- | Year Notes
try
Travels in John Britain | 1804 With five
China*! Borrow Chinese tones
China: its cos- M. Ber- | Britain | 1812 | With 12 Chinese
tume, arts, man- tin and instruments
ufactures, &c.*?2 | M. Breton
The Chinese, a John Britain | 1836 With introduc-
general descrip- Francis tion of China
tion*3 Davis drama
The Chinese as G. Trad- | Britain | 1841 | With one chapter
they are*4 escant Lay titled ,,Music of
the Chinese”
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The Middle Wells Amer- | 1848 | With very brief
Kingdom*> Williams ica introduction of
Chinese music
Le siécle des Antoine | France | 1850 | With introduc-
Youén ou Tab- Bazin tion of Yuan,
leau historique Ming drama
de la littérature
chinoise*®
The Chinese Huc France | 1855 | With introduc-
empire*’ Evariste tion of China
Regis drama
New Syntax of | Stanislas | France | 1869 | With translation
the Chinese Julien of the first three
Language*8 acts, The Orphan
of Zhao
Cursus Litter- Angelo Italy | 1879 | With some con-
aturae Sinicae Zottoli tents of China
Neomissionariis drama
Accomodatus*®

*1 John Borrow, Travels in China, containing descriptions, observations and
comparisons, made and collected in the course of a short residence at the imperial
palace of Yuen-Min-Yuen, and on a subsequent journey through the country
from Pekin to Canton, 1804, Printed and sold by W.F. Mlaughlin, No.28, north
second-street.

*2 M.Breton, China: its costume, arts, manufactures, &c, edited principally from
the originals in the cabinet of the late M. Bertin: with observations explanatory,
historical, and literary by M.Breton. 1812, London, printed for J.]J. Stockdale, 41,
pall mall.

*3 John Francis Davis, The Chinese: a general description of the empire of China and
its inhabitants. 1836, New York, Harper & Brothers, Cliff-street.

*4 G.Tradescant Lay, The Chinese as they are: their moral, social, and literary
character; a new analysis of the language; with succinct views of their principal
arts and sciences. 1841, London: Willian Ball & Co., Paternoster Rwo.

*5 S, Wells Williams, The middle kingdom; a survey of the geography, government,
education, social life, arts, religions & C., of the Chinese empire and its inhabitants,
with a new map of the empire, and illustrations, principally engraved by J.W.Grr.
1848, New York and London, Wiley and Putnam.

*6 Antonie Bazin, Le siécle des Youén ou Tableau historique de la littérature
chinoise — depuis lavénement des empereurs mongols jusqua la restauration des
Ming, 1850,
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*7 M. Hug, The Chinese empire: forming a sequel to the work entitled ,Recollection
of a journey”, 1855, London, Harper & Brothers, publishers, Franklin Square.

*8 Stanislas Julien, Syntax Nouvelle de la Langue Chinoise [New Syntax of the
Chinese Language], 1869, Paris.

*9 Angelo Zottoli, Cursus Litteraturae Sinicae Neomissionariis Accomdoatus, 1879,
Shanghai,Missions Catholicae.

Some words on those books

John Borrow got a position in the first British embassy in China
as comptroller of the household to Lord Macartney from 1792-1974,
who acquired soon good knowledge of Chinese language, on which
he subsequently published several books based on his observations,
journeys and feelings in China. His book, Travels in China3, published
in 1804, can be praised as one of the most all-sided and reliable works for
foreigners to know previous history of China’s life and culture. Chapter
6, titled language - literature, and the fine arts — sciences - mechanics,
and medicine, as he acknowledged that painting and music stood on his
weak side, gives partial attention to Chinese music (8 pages, pp. 226-233),
in which the impressive spot of such section is that nine Chinese popular
airs and nominated Chinese tune ,,Mo-Li-Hua#” (Jasmine Song) in the
western notation were recorded.

Here below, ,,Mo-Li-Hua” recorded is displayed.

MOOLLEE WHA

Mo-Li-Hua in western notation

3 The whole book is divided into 10 chapters, 443 pages totally.

4 A very important Chinese traditional song, gained a world reputation as the
aria in Puccini’s Turandot, it is seen as the first Chinese song spread over the
Europe, to some extent, can be the symbol of Chinese traditional music.
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Literal translation

China: its costume, arts, manufactures, published in 1812, a series
of books, containing 4 volumes totally, involving every aspect of China,
highlights two chapters with respect to Chinese music, in Volume 3,
titled Musical Instruments (pp. 11-25) and Other Musical Instruments
(pp. 25-28), followed by one chapter additionally, to a certain degree,
referring to music, which mainly discusses theatre drama in China.

Besides some important elements of consisting Chinese music
system, tone production, pentatonic, plain melody, singing; eight ins-
trument categories are mentioned briefly, with two large illustrations re-
presenting various Chinese instruments (12 kinds®: 1. Hien-Pan, an inst-
rument made of iron; 2. A vase of Bronze or other medal; 3. A drum; 4.
A large piece of hollow wood, in the shape of a fish; 5. Bong-Gui, another
piece of hollow wood.6. Pan-Kou, a kind of large Kettle-drum; 7. Tsen,
a kind of guitar with seven strings; 8. Hien-Lo, a kind of dulcimer or

5 Descriptions here are from author’s text.
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Chinese, made of ten pieces of brass; 9. A trumpet; 10. Guie-kin, a kind
of guitar with three or four strings, in the latter case, it is called Pipa; 11.
A three-stringed guitar; 12. Cheng, a portable organ).

_ Instrument pictures from
the chapter eight
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The chapter eight, Music of the Chinese, from G. Tradescant Lay’s
book, Chines as they are, mainly gives priority to several Chinese
instruments rather than music theory, in which 11 sorts of instruments
are displayed and explained specifically with detailed descriptions of
each one.

A little knowledge about Chinese music is inked in American mis-
sionary Wells Williams’s book, The Middle Kingdom, in which briefly
put some words on a very brief introduction to Chinese music theory
and instruments. The rest of books listed above are mostly with related
contents of drama which should be regarded, nevertheless, as one kind
of representations of Chinese music, but the importance with respect to
music is inferior to the relation to literature, as a book mentioned Chinese
drama basically refers to lyrics, or specifically the translations of text.

The professional books on Chinese music

Of the professional books on Chinese music, little attention was
given by either Chinese scholars or western experts to excavate deeply
in the period of 19th century, while 20th century has been staying at
a high level as its, on the one side, of convenience access, on the other
side, its far-reaching research meaning upon which professional contri-
butions have been emerging in endlessly. This section will make an effort
on collecting and organizing professional books on Chinese music,
including two books entitled Chinese music by J.A.van.Aalst and Mrs.
Timothy Richard, both of which are regarded as the most accessible
works and authoritative information source on Chinese music in the
western context within the 19th century; moreover, several books on the
specific topic of Chinese drama.
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Table 2. Professional books on Chinese music

Title Author Year Note
Encyclopedia 1842 Some negative
Britannica*! (The writings on Chinese
Seventh Edition) music
Histoire Générale De | Adriende | 1844 Containing one
La Musique Et De La La Fage volume on Chinese
Danse*? music
Theorie Gueroult | 1874 | Referring to Chinese
physiologique dela | Georges Tr music
musique
Chinese music J.A.van. 1884
Aalst
Paper on Chinese Mrs. Timo- | 1889
music thy Richard

*1 1830-1842, 21 volumes, 17101 pages
*2 Published in 1844 in French language, a general music history book, has one
chapter on Chinese music, named ,,musique des Chinois”

Some words on those books

In the seventh edition of Encyclopedia Britannica, the relevant
contents of Chinese music (7 paragraphs) is attached in the word entry —
China, referring to Chinese melodies, singing, gamut. I have to emphasis
that the evaluation of Chinese music is absolutely negative®, what’s
more, Chinese traditional song ,,Moo-Lee-wha” is recorded by western
notation.

6 In China the music is still barbarous enough, whatever the people may be who
can admire it, Encyclopedia Britannica, 1842, p. 582.
It may be added, that affected gravity of Chinese manners, and their unsocial
life, are unfavorable to the cultivation of music, which cannot be expected to
arrive even at a state of mediocrity, Encyclopedia Britannica, 1842, p. 582.
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Chinese tune ,, Mo-Li-Hua” from Encyclopedia Britannic

General music history book, Histoire Générale De La Musique Et
De La Danse, has one volume (volume 1), called ,,Musique des Chinois”,
specifically researching on Chinese music, which is divided into
13 chapters, all of which will be listed as follows”. Of the other book,
Theorie physiologique de la musique, there is no independent chapter and
detailed information writing about Chinese music, for which will not
gain any word here.

J.A. Aalst set foot on Chinese ground in the second half of the 19th
century, served for the Qing government, he himself was quiet proficient
in music, who could play flute, piano, oboe and other instruments; won,
even, the Ghent Conservatory music award as early as in 1875. Robert
Hart (1835-1911), Aalst’s superior, who shared the same interests in music

7 Chapitre I: Prolégoénes; sources et plan de ce ler livre, P1b; Chapitre II: Fastes
de la musique chinoise P25; Chapitre III: Principes du systéme musical des Chi-
nois, P98; Chapitre IV: Des lu, et de la dimension des tuyaux qui les produ-
isent, P102; Chapitre V: Des modes chionis, P117; Chapitre VI: Du rhythme
chinois, P129; Chapitre VII: De la semiographie musicale des Chinois, P136;
Chapitre VIII: De la musique chinoise considérée dans ses organes, P145; Chap-
itre IX: De la mélopée chinoise, P238; Chapitre X: Exercice de la musique en
Chine, P274; Chapitre XI: Danses et ballets des Chinois; exercices qui s’y rap-
portent, P335; Chapitre XII: Des peuples qui ont adopté la musique des Chi-
nois, P371; Chapitre XIII: Réflexions générales et conclusion du ler livre, P378.
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and founded China’s first western string orchestra — Hart orchestra, later
recommended Aalst to give a presentation about Chinese music at the
Health Fair in 18848, which was predicted by the Taiwan Scholar Han
Kuo-Huang? (1946) that owing to the keynote lecture of Chinese music
that Aalst presented at the fair, the book, Chinese Music, was written
and finally published!® (Han Kuo-Huang, 1988, p. 129).

The book, short in length, 97 pages totally, consists of 8 chapters,
in which main contents are covered by the first, second, third, fourth,
fifth, and eighth chapters, while the sixth and seventh chapters inking
in author’s comments and opinions on Chinese music - Chapter 1,
on Ancient Music (pp. 1-3); Chapter 2, on Chinese Music (pp. 4-13);
Chapter 3, Chinese system of notation (pp. 14-24); Chapter 4, Ritual
Music (pp. 25-46); Chapter 5, Description of Instruments (pp. 47-83);
Chapter 6, Conclusion (p. 84); Chapter 7, Introduction (pp. 85-86);
Chapter 8, Popular Music (pp. 87-97).

Mr. and Mrs. Timothy Richard had preached in China for 45
years, whose main achievement in the respect of music was to translate
and introduce the western ,Tonic Sol-fa”system to China, which
undoubtedly was the earliest practice of western music theory and
knowledge spreading in China; in order to make, afterwards, easily
access to the singing and teaching of anthems in China, Tune-book
in Chinese notation was published in 1898, in which, according to the
research of Chinese scholar, Qi Liu, twelve Chinese folk tunes!! and

8 Namely The International Health Exhibition, London, 1884.

9 Famous Taiwan musicologist, especially specializing in ethnomusicology, is one
of the earliest scholars in China arousing wide concern on the phenomenon of
music exchange between China and the west.

10 J.A. Van Aalst and his Chinese music, Han Kuo-Huang, Asian music, Vol.19,
No.2, East and Southeast Asia, 1988, pp.127-130, ,,For the Health Exhibition
Hart sent him a lecturer on Chinese music. The book was probably published
for that occasion in that very year” (p. 129)

11 Qi Liu, X2, Timothy Richard and Tune-book in Chinese notation {ZF1ZEE
AKRES/NFIE)Y , 1989. Mr Liu stated that: ,...... besides twelve ‘Chinese
tunes), such as ‘Lao Liu Ban, Hua Yan Hai Hui, Bai Zhen, Bu Gao, Yao Min Ge,
Pu Tian Yue’ and so on”(s,...... AEFE+T_E TEHEHB, W (AR ~ (
ErEgx) ~ (W) - (FEB) - (ZRRK) - (BXFKR) F)
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five Buddhist music!2 were recorded. The other book, Paper on Chinese
music, published in 1898, can be known, from the preface, ,,Paper on
Chinese Music, by Mrs. Timothy Richard, read before the China
Branch of the Royal Asiatic Society, Shanghai, November, 18987, that
was a thesis submitted to the North-China Branch of the Royal Asiatic
Society (published in 1890, Vol 21, see the section, Chinese music on
journals), for which, short in length, 44 pages in total, is listed by 11
chapters as follows — I: General History of Chinese Music, pp. 3-9; II:
Chinese notation, pp. 9-12; III: Time-marks, pp. 12-13; IV: Mathematical
Proportions, pp. 13-15; V: Modulation, pp. 15-16; VI: A few words on
modes, pp. 16-17; VII: Harmony, pp. 17-18; VIII: Tune-books, pp. 18-19;
IX: Instruments and orchestras, pp. 19-21; X: Dancing, pp. 21-22; XI: Uses
and Effects, pp. 22-26.

The book is attached with an appendix, further description and
explanation of the body chapters, its main contents are — A: Comparative
Table of Notation, p. 27; B: Chinese Modulator, p. 28; C: Example of
Chinese Tune with Time-marks, Take Bu Bu Gao as an example, p. 29;
D: Chinese Tunes in Stuff Notation, 30 pieces, pp. 30-44; E: Pictures of
Instruments, 4 kinds; F: Examples of Dancing of Posturing, 4 kinds.

When comes to China drama in the western world, two French
sinologists should not be ignored - Stanislas Aignan Julien, Antoine
Bazin, who made huge efforts in terms of translations and introductions
of Chinese classical literature, especially for China drama, to the western
world. Their French translations (105 in total) on China drama will be
displayed in Attachment.

Chinese music on Journals

The Journal of North-China Branch of the Royal Asiatic Society

The North-China Branch of the Royal Asiatic Society, active during
1857 (founded year, in Shanghai) and 1951 (ceased year), was one of
11 branches of a special institute - the Royal Asiatic Society of Great
Britain and Ireland, 1823 in London, whose responsibilities were, in the

12 Qi Liu, XIZF, Timothy Richard and Tune-book in Chinese notation { Z=#E X
RIFS/NFFE) , 1989. First song, Buddist Chantf#5; fourth song, ChefooX
&; fifth song, Haverfordwestl& 35 f& 45 5 M.
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whole Asiatic regions, to study oriental science and technology. There are
10 papers, through carefully researching via keywords, Chinese music, in
the contents over the history course of 1857 — 1951, related to Chinese
music, among which 5 papers were published during the 19th century.
Here will display key information of those 5 papers!3 — On the Musical
Notation of the Chinese (1858, Edward W. Syle); The Music of China
(1858, Edward W. Syle); Notion of the Ancient Chinese Respecting Music,
(1868, C. Jenkins); Short Notes on Chinese Instruments of Music (1873,
Denny, N.B); Chinese music (1898, Timothy Richard).

1.1. The Journal of Chinese Review

The China Review or, Notes and Queries on the Far East, released in
1872 in Hong Kong, 25 volumes in total, 150 periodicals, approximately
40000 pages, is one of the most precious heritages about early sinology
study in the western context. The journal takes ,China” as research
object, occasionally involving papers discussing relations with
neighboring countries — Japan, North Korea, and Southeastern Asia
areas, but in a minority numbers; its scope of studies mainly covers
Chinese language characters, literature, culture, history and so on. I
have sorted out all periodical volumes, published in the past 29 years,
from the Journal China review, among which 10 articles on Chinese
music were stood out, released within decade, from 1872 to 1882, as
follows — A Chinese comic song (Vol.1 No.3, 1872, C.T., H.M.C.S); The
Chinese Theory of Music!4 (Vol.1 No.5, 1873, Rev. Ernst Faber); The

13 The rest 5 papers, published during 20th century, are: 1. Thomas W. Kingsmill:
The Music of China 1908,1909; 2. Gibson, H.E: Music and Musical Instrument
of Shang, 1937; 3. John Hazedel levis: Foundations of Chinese Music 1937; 4.
Phelps Dryden L: The place of Music in the Platonic and Confucian Systems of
Moral Education 1928; 5. John Hazedel levis: Foundations of Chinese Musical
Art, 1937.

14 Some notes I should add on the article titled The Chinese theory of music by Rev.
Ernst Faber as its specialty of six chapters published in two different journals —
The China Review (chapter 3. 4, 5, 6 with an introduction which is attached
before the chapter 3) and Notes and Queries on the Far East (chapter 1 and
2), respectively, all of which combined is an entire essay about Chinese music
from the perspective of various angles (almost including all aspects of Chinese
music). The content of each chapter will be displayed here - Introduction (Vol.1
No 5, Chinese Review); Chapter I (Philosophy of Music, Notes and Queries
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Chinese Theory of Music(continued) (Vol.2 No.l, 1873, Rev. Ernst.
Faber); The Chinese Theory of Music (continued) (Vol.1 No.6, 1873, Rev.
Ernst. Faber); Chinese Songs for the harp (Vol.2 No.1, 1873, Rev. John.
Chalmers, M.A.); Chinese music (Vol.2 No.4, 1874, W.G.); Did weber
compose Chinese music? (Vol.2 No.5, 1874, F.H.); Chinese and Japanese
music compared (Vol.5 No.2, 1876); Chinese music (Vol.5 No.4 1877,
S.); the ,Z£"and Chinese Reed organ (Vol.11 No.l, 1882, F. Warrington
Eastlake).

The Journal of Chinese Recorder

Chinese Recorder and Missionary Journal was established by
American missionary community to have a platform for exchanging
information and discussing mission works in China, with the initial
publication, The Missionary Recorder: A Repository of Intelligence
from Eastern Missions, and Medium of General Information, in 1867
in Fuzhou, after which became a main approach for foreigners to air
their opinions and missionaries proselytizing in China. For its aim
of propagandizing missionary works in China, few writing has been
found on the topic of Chinese music. Here below, therefore, will show
all related index on Chinese music published in The Journal of Chinese
Recorder during the 19th century - Chinese Music (Vol. 15, 1884, J. A.
Aalst); Music, Chinese, Notes On (Vol.17, 1886, Rev. Ernst Faber); Chinese
Music and its Relations to Our Native Service (Vol. 21, 1890, Rev. W.E.
Soothill); Chinese Music (Vol. 21, 1890, Mrs. Timothy Richard).

1.2. The Journal of Chinese Repository

The Chinese Repository was the first major sinology journal
globally, published in Canton from 1832 to 1851, 20 volumes, 232
periodicals in total, for missionary works in the whole of Asia and
popularizing the knowledge about history of Chinese culture, afterwards
social development, its events and heritages of literature, which is the

on the Far East, Vol.4); Chapter II (Numbers, Notes and Queries on the Far
East, Vol.4); Chapter III (Measures and Weights, Vol.1 No 5, Chinese Review);
Chapter IV (The Production of Tones, Vol.1 No 6, Chinese Review); Chapter
V (Tonal-Scales, Vol.1 No 6, Chinese Review); Chapter VI (Analogy Between
Chinese, Egyptian, and Greek Tonal-Scales, Vol.2 No 1, Chinese Review)
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incomparable first-hand material covering historical information during
the period of Opium War.

Besides two full articles on Chinese music were published in 1839
and 1849 respectively - Remarks on the musical instruments of the
Chinese, with an outline of their harmonic system (Volume 8, No.1, 1839,
G. T. Lay, pp. 38 - 54); Théatre Chinois, ou Chiox de Piéces de Théatre
composécs sous les empereurs Mongols. Traduites Pour la premiére fois
par M. Bazin ainé (Volume 18, No.3, 1849, M. Bazin, pp. 113 - 155); some
notes, however, on Chinese music extracted from several formal papers
which research on other aspects (not related to music), have been shown
in the following!> — Music, among the ancients!® (p. 4); Music Confucius
idea of (p. 5, one paragraph) [from Art I: Education among Chinese!”,
Volume 4, No.1, 1835]; Music, board of Peking (p. 143, one paragraph)
[from Art III: Structure of Chinese government!8, Volume 4, No.3, 1835];
Musicians, their service (p. 254, two paragraphs) [from Art VI: Practical
Lessons in Sacrificial Rites, Volume 6, No.5, 1837, Two Professors!?];
Music in Buddhist Temples (pp. 34, one paragraph) [from Art II: Travels
in Siberia2Y, Volume 20, No.1, 1851, Adolph Erman].

15 One more text about Music in Japan was mentioned in 1840, Volume 9, called
Musical Instrument in Japan, but following by a full text titled Notices of Japan,
No: Domestic life and customs of the Japanese, relating to births, marriages,
funerals &c.

16 Very little relevance to Chinese music has been found through the text, mainly
about ancient history.

17" Art I: Education among the Chinese: Its character in ancient and modern times;
in its present state defective with regard to its extent, purposes, means, and
results; measures necessary for its improvement.

18 Art III: Structure of Chinese government: the supreme government — Imperial
councils; the six boards; the office for colonial affairs; the censorate; the Tun-
gching sze, a court of representation and appeal; the Tale sze, a court of criminal
justice, the Hanlin college.

19 The article says that it is given at the public literary hall in the department of
Kwangehow, by two professors for the Board of Rites in Peking, Under the di-
rection of the commissioner of territory and finance.

20 Art II: Travels in Siberia: Including excursions northwards down the Obi to the
Polar circle, and southwards to the Chinese frontier. By Adolph Erman, 2 Vols,
Philadelphia, 1850.
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3.5. Other articles on Chinese music2!

1) Oriental music considered, on the music of the Chinese (FW.H,
The quarterly musical magazine and review, Volume 9, 1827); 2) Music
among the Chinese (Syle, E.W. 1867); 3) Chinese Theatre in San Francisco
(Harper’s Magazine, 1883); 4) Wind Instruments (John Chalmers, 1885);
5) The Chinese Theatre (Spectator: Literary Supplement, 1886); 6) Des
Rapports de la Musique Grecque avec la Musique Chinoinse (Edouard
Emmannuel Chavannes, 1889); 7) on some psychological aspects of
the Chinese musical system (Gilman, B.I.1892); 8) Observations on the
music of the Chinese (Kelley, E.S. American art journal,1893); Chinese
music (Simms, M.E. music, 1894); 9) Chinese fragment (Adams, Grosby
music, 1894); 10) Confucianism and Music (Bantock. Gr. New quarterly
music review, volume 3, 1896).

Conclusion:

One fact, from the above, can be known that 19th century, to some
extent, although, over the thousands years of Chinese history, was a
shamed period with the invasion of the war and decay upon the society.
As a consequence, studies in regard of Chinese music in that period have
kept in a minority while rather modern even contemporary stages where
majorities of researches in terms of every aspect of China have come
forth in the west, have become the focus of current research trends; but
what I have studied and collected shows that of theoretical writings on
Chinese music by westerners in the 19th century, is not far much behind
the previous and afterwards centuries, missionaries and western scholars
had also put their marks on Chinese music, despite misunderstanding
and negative comments outstripped, which perhaps had poorly influence
on how foreign people comprehended Chinese music and even culture.
We should admit, on the opposite side, that can be an ,,useful approach”
to implant Chinese music in the west, and a ,theoretical platform” to
absorb the real oriental culture.

21 The resources are from a master dissertation, Preliminary Study on Transmission
of Chinese Music into Europe in Ming and Tsing Dynasties ( (BRIB B RIE R
MBIFZZARFT) ), Li Ran, Fujian Normal University. 2006
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ATTACHMENT
Translitera- .
tion Translation Source text | Translator | Year
Hoel-Lan- LHistoire du NER Stanislas
L Ki cercle de crale (Fomic) Julien 1832
Ho-han- la Tunique AT Stanislas
2 chan confrontée (ZF¢) Julien 1832
Teou-ngo- | Le Ressentiment e Stanislas
3 youen de teou-ngo (Z5%) Julien 1832
Les Malheurs de O e Stanislas
4.| Fong-yu-lan Fong-yu-lan (B1=) Julien 1832
LEsclave des .
5.  Khan- richesses qu’il (B&EM) Stan.1 slas 1833
thsian-nou , Julien
garde, LAvare
. .| L'Histoire du pa- \ Stanislas | 1833-
6.| Si-siang-ki villon doccident (FReic) Julien 1834
o Tchao-Chi- | I'Orphelin de la (BXEHR Stanislas 1834
‘| Kou-Eul Chine LY Julien
Tchao-mei- | les Intrigues d’'une Antoine 1834-
8 hiang soubrette (B1s%) Bazin 1835
9. Tc}ilgo-mel- les Intrigues d’une (a5 Anto.me 1838
1ang soubrette Bazin
10, Ho-han- la Tuqu}e (&5T%) Anto.lne 1838
chan confrontée Bazin
Antoine
-lang- = ER4E
11.|Ho-lang-tan | la Chanteuse (BRBr4E ) Bazin 1838
Teou-ngo- | Le Ressentiment s Antoine
12 youen de teou-ngo (%) Bazin 1838
13.| Le Pi-pa-ki | CHistoire duluth | (EEZI2) ABn:Z’ilr‘:e 1841
Han-kong- | Les Chagrins dans | ;5= Antoine
141" thsieou le palais de Han CXERO Bazin 1851
Kin-thsien- s Antoine
15. » le Gage (£%12) Bazin 1851
T’chin- . .
) le Grenier de (BRI SR Antoine
16. tCh;;)_l;[ihl- T-chin-tcheou %X Bazin 1851
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Translitera-

tion Translation Source text | Translator | Year
17. Youen-. La C.ouvertgre du (BBw) Anto.lne 1851
yang-pi lit nuptial Bazin
Tchan- Antoine
18.| Khouai- [le Trompeur tropé | {MERAIZE ) Bazi 1851
azin
thong
Yu-king- o . N Antoine
19. thai Le Miroir de jade | (E&E&) Bazin 1851
20 Cha-kheou- Le Chien de (3% Antoine 1851
*| khiuen-fou Yang-chi =) Bazin
21 He-han- La Tunlqllle (&5F%) Anto.me 1851
chan confrontée Bazin
Sié-thien- La Courtisana \ Antoine
2. hiang savantée (WAE) Bazin 1851
Tseng-pao- | La Délivrance de Antoine
23. ngen Thsien-kiao (2RF) Bazin 1851
Tchang- | Tchanglanach- . Antoine
24 thien-sse réte (5KIm) Bazin 1851
25, Kleo,u—'fong— La Courtlfane (R Anto.me 1851
tchin savantée Bazin
26 Tong-thang- LEnfant prodigue | {/REZE) Antoine 1851
) lao prodig - Bazin
. Yen'thsing == .
27. Yen-thsing- vendant du 5 ﬁ; =1 Antoine 1851
po-yu ; &) Bazin
poisson
. . Le Naugrage .
28. | S10°SINg | gorchang thien- | (AMARE) | MO | g5
yu Kkhio Bazin
Khio-kiang- Le Fleuve au NN Antoine
29. tchi cours sinueux (e L) Bazin 1851
Tchao- .
30,|  Thsou- kong,prince de | (ZRBA) Antoine 1851
tchao-kong Th Bazin
sou
31 Lal—ser}g— La Dette. pfiyablg (SRAfE) Anto.me 1851
tchai dans la vie a venir Bazin
Sié-jin- e Antoine
32. kouei (B#(-5%) Bazin 1851
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Translitera-

. Translation Source text | Translator | Year
tion
Tsiang- N .
33.| theou-ma- | Le mariage secret (555 Anto.me 1851
) Bazin
chang
Ou-thong- | La Chute des feu- & K Antoine
34 yu illes du Ou-thong (HEH ) Bazin 1851
Lao-seng- | Le Vieillard qui Antoine
3. eul obtient un fils (Z%)L) Bazin 1851
Tchu-cha- Les Caisses de Y Antoine
) 1H
36. tan cinabre (FR18) Bazin 1851
37 Hou—Eheou— LEnselgpe a tete (ELp) Anto.me 1851
pai de tigre Bazin
Ho-thong- | Les Originaux (BRIX Antoine
38. . . — . 1851
win-tseu confrontés =) Bazin
Tong-sou- | Sou-thsin transi N Antoine
39. thsin de froid CAR75%) Bazin 1851
40 Isﬁléulzs: LaRéuniondufils| {(J)LZ Antoine 1851
) . et de la fille ) Bazin
youén
Yu-hou- Les Amours de = Antoine
4l tchun Yu-hou (ZZ&) Bazin 1851
Tie-khouai- | La Transmigration o Antoine
42. li de Yu-cheou (%5F) Bazin 1851
Siao-Wei- Le petit o3 Antoine
43. tchi commandant CINRIE) Bazin 1851
44, K Font- Lacadémicien (HFEEE) Anto.me 1851
ouang-hao Bazin
45, Ths.len-mu- Le Mal damour € 1ﬁ 2 Anto.me 1851
li-hoen 5E) Bazin
46| Tehin-po- | Le Sommeil de (g Antoine 1851
| kao-ngo Tchin-po fh) Bazin
. La Route de S, Antoine
47.| Ma-ling-tao Ma-ling (BpkE) Bazin 1851
48, Kleciu—hlao— LInnocence (=T) Anto.me 1851
seu reconnue Bazin
Hoang- Le Songe de Liu- ST Antoine
49. liang-mong thong-pin (=2%) Bazin 1851
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Translitera-

. Translation Source text | Translator | Year
tion
Yang- .
50.|  tcheou- Le songe de .Tou— () Anto.me 1851
mo-tchi Bazin
mong
51| Wang-tsan- LElévation de (ERZ= Antoine 1851
‘| teng-leou Wang-tsan %) Bazin
Hao-thien- | La Pagode duciel = o Antoine
>2. tha serein (ZX2) Bazin 1851
Lou-tchai- . P Antoine
53. lang Le Ravisseur (EFE6) Bazin 1851
Histoire d'un Antoine
54.| Yu-tsiao-ki | pecheuretdun | (&&#EiZ) Bazi 1851
azin
bucheron
Thsing- Les Amours de =0 Antoine
2> | chan-loui Pe-lo-thien (B12R) Bazin 1851
Li-thchun- Le Festin du —— e Antoine
>6- tang ministre d’Etat (E2) Bazin 1851
5 | Kiu-ngan- Histoire de (Z2E5% Antoine 1851
| this-mei Meng-kouang B) Bazin
58, Heot}ll—thlng— La‘ Fleur d.e lar- (BRETE) Anto.1n6 1851
oa rére-pavillon Bazin
59 Fan-tchang- | Le Sacrifice de Fan|  {3B3KX§ Antoine 1851
‘|  kichu et de Tchang ) Bazin
60, | Liang-chi- | Les Secondes noce (PRI Antoine 1851
"| yin-youen de Wei-kao %) Bazin
61| Tchaoli- | Le Dévouement (BaLik | Antoine | oo
| jang-fei de Tchao-li AE ) Bazin
62.| Kho-han— | 1 paviion (Remzm) | Antoine | gq,
thing Bazin
Thao-hoa- . J Antoine
63. niu Fleur de pécher | {BKIEZL) Bazin 1851
Tchoye- La Nacelle Antoine
641 {heou métamorphosée (1T A3 Bazin 1851
65.| Jin-tseuki | stoiredu i gamapyay | Antoine | o)
caractére Jin Bazin
66.| Hong-li-hoa| ~ LaFleurde i gypmyzey | Antoine | o5
poirier rouge Bazin
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Translitera-

tion Translation Source text | Translator | Year
67, Kin-ngan- La Déesse qui (22E) Anto.lne 1851
cheou pense au monde Bazin
68.| Hoei-lan-ki Histoire du. cercle CRED) Anto.me 1851
de craie Bazin
69 Youen-kia- Le Créancier (BRR Antoine 1851
"| tchai-tchu ennemi *) Bazin
Tchao-mei- La Soubrette Antoine
70. hiang accomplie (B18%) Bazin 1851
-1.| Tan-pien- Le Combat de (ER =T Antoine 1851
| tho-so Yu-tchi-king-te #B) Bazin
Tching-nan- Les . Antoine
72 lieou Meétamorphoses Criratiny Bazin 1851
Kouang- ; Papn Antoine
73 fan-cho Fan-cho trompé | {MESEHNY Bazin 1851
Ou-thong- La feuille du - Antoine
74 ye Ou-thong (18 AT ) Bazin 1851
75, Tong-po- Le Songe de (R Anto.lne 1851
mong Tong-po Bazin
76. Km’—51.en— Le Mariage force | (4et) Anto.me 1851
tchi Bazin
. . Histoire de la .
Lieou-hi- L PR Antoine
77. ki pantoufle laissée | (EBEEIC) Bazin 1851
en gage
Khi-yng- Les Fureurs de p— Antoine
78. pou Yng-pou (S5) Bazin 1851
7g | Kekiang- Le Mariage de (PRIt Antoine 1851
‘| theou-tchi | Lieou-hiuen-te =) Bazin
Lieou-hang-| La Courtisane . Antoine
|
80. cheou Lieou (78D Bazin 1851
Tou-lieou- La conversion P Antoine
81. thsoui de Lieou-thsoui (EA=2) Bazin 1851
82 Ou-ji-thao- | La Grotte des (= AR Antoine 1851
‘|  youen Pechers D) Bazin
83.| Mo-ho-lo Le Magot (BEZ) Aélto.me 1851
azin
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Trar:is(l)ﬁera- Translation Source text | Translator | Year
ga.| Pan-eul | o p quiparle | (RJL7E) Antoine 1851
kouei Bazin
85.| Yusouki | IHstoiredu i gymimy | Antoine g
peigne de jade Bazin
Pe-hoa- Le Portique des S Antoine
86. thing cent fleurs (B75=) Bazin 1851
87 Tcho-ou- | Le Mariage d’'une =1l Antoine 1851
| thing-kin religieuse ) Bazin
88.| 2o La Botte Ggeg) | Amone | g5
choang-ho mystérieuse Bazin
89 Tchao-chi- | LOrphelin dela (EXECA Antoine 1851
| kou-eul famille de Tchao )LL) Bazin
Teou-ngo- | Le Ressentiment Antoine
20- youen de Teou-ngo (%) Bazin 1851
91| Li-kouei- | LeJugement de (ZFiER Antoine 1851
| fou-king Song-kiang #1) Bazin
9. Siao-cho- Le§ Amours de (Z5H22) Anto.lne 1851
lan Siao-cho-lan Bazin
Lien-hoan- La mort de Antoine
93 ki Tong-tcho CE3ft) Bazin 1851
. Les Aventures de Antoine
94.| Lo-li-lang Lo-li-lang (ZZ=08) Bazin 1851
95| , Khan- LAvare (BN Antoine 1851
thsien-nou Bazin
9%. Hoan-lao- | Le De\{ouemgnt (FzF) Anto.lne 1851
mo de Li-kouei Bazin
Lieou-y- . n .
97.| tchouen- Le Roi des <<iﬂ§f‘% Anoine | g5
chu 8
98.| Ho-lang-tan| La Chanteuse (BzRsHE) Ag;;)il::e 1851
Wang- Le Pavillon de oT e Antoine
99 kiang-thing plaisance (21=) Bazin 1851
Jin-fong- . . N Antoine
100. tseu Jin le fanatique (ERF) Bazin 1851
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Trartlis(l)ﬁera- Translation Source text | Translator | Year
101. | Pi-thao-hoa Le Fee (sHrs) | Antoine | eg
Bazin
Tchang- .
=
102.| seng-tchu- | L Nymphe <<§>>$ Antoine | g5
hai amoureuse =] Bazin
. Le Petit pavillon v Antoine
103 | Seng-kin-ko or (ExE) Bazin 1851
Les Malheurs de N e Antoine
104. | Fong-yu-lan Fong-yu-lan (BEx=) Bazin 1851
. .| Lhistoire du pa- N Stanislas | 1872-
105. | Si-stang-ki villon doccident EL Y Julien 1880
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